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Memc)rlal   tryent   &   Stoutheart   lourney.      Co.ur  d'Fi`nul,
(I)e8   Molnes,    IA)      c

May   Fair,    Forgotten   Sea,       (Xanga6   r?lty,    I.io)      a

Officer's  r4eetlng,   5:00,   I)avid  the  Sll.nt'.

Calontir  Crown  Toul`nanent,   Grimfell8,      (I.y.tt.vlllo,   AR)

Mad   Dogs   &   Englishmen,      1arlst)y.       (Lawr.nc..   in)     a

RenaLissance   Faire,       (Lit)eral,    KS)   a.®   I).vld   fur   l`,nlalls.

r{idsurmer  Pair,   Carrefour,      (]oplin,   11())     n

ji;?gdom   Fighter   Practice,       (Standing   `Ston..,      (J?ol`imtjia,

:,%}8ecof  IIonely   Tower   &   Faronlal   lnve8tltur.,       (lmiAlm,

8:I:::±'::dg;5?g  :n.  Standing  Stones,     stand|n#  ,tN„"

Ansteorra/Calontir   Interkingdom   Eivent,      V' tnvla,    (I+/lchlta.
KS)c

Archery   .ftyent,   r,`,oeur   d'mnui,      (Des   prolneo.    1^)     a

R.U.S.H.,      Three   Rivers,    (tentative)

War   Maneuvers,      Thousand   !±ills,       (Kirksville,   I:(t)   a

Wedding   Event,   Shallow  ',./aters,       (North   Platte,    VT)      a

I.'idrealm/Calontir   Interkingdom   rvent,     Shattered  r)hrystal
(Eelleville,   IL)

Fe8tlval   of   Sprites,   Forgotten  Sea.      (Kansas  City.   I.:0)     c
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TfELl'od    CioTselrg
or -Tlu`ti'ng  fulcfr O.[1ara

I)y.   Vets.   EliBabeth  du  Ros81gnol

Although  details  varied  widely  according  to  exact  time  ar`d
location,   the  Silhouette  of  the   16th  century  was  one  composed  of
many`;  straight `linas.     Women's  dre'sse§   began  to  be  made   Ln   two
Separate  parts,  wbich  permitted  very  different  treatmentg  of
the  top  and  bottom  halves,  with  the  bodice  becc>ming  very  tight  and
the  Skirt  very  Wide.     This  displayed  very  nicely  the  popular
large-motl£  brocade8  and  eTnbroidered   fabrlc8.,   and  aB   time  went
on  the  use  o£-applied  decoration,   slashing,   jewels,   and  embroidery
increased  until  the  wearer  is  practically  lost  ln  the  qorqeousness
of  his  clothes,     In  some  of  its  phases   the   16th  c®r`tury  is,   in  my
opinion,   unsurpassed  for  class,   elegance  and  pur. `in..named  glitz.
Ho  wonder  so  many  people  want  to  try  it.

But  there  is,   of  course,   the  fine  print.     Hum.n.,   especially
women,   in  a.state  of  nature  are  not  outstandlnq  for   .trdight  lines.
So  the  problem  arose  of  how  to  smooth   out  all   thol.  .asorted
irregularities  into  the  nice  .smooth  stralqht-.1d.a  lnv®rted  funnel
shape  that  was  so  fashionable.     How  did   th.y  do  11?

Answer--the  corset.
Small  waists  had  been  admired   already   for   r?.nturlea,   and   there

are  indications   that  ear.1ier  period.  w.r.n't.  dltov.  w®lrlng  something
underneath  to  help  things  along  a   bit.     It  wouldn'l.  have  been  too  hard
to  make  one's  undergown  out  of  9onethlnq  ®xtr.   .tout   and   lace  it
tightly,  -or  to  make  just  an  underbodlce   to  ..rv.   r.h.   8ame  purpose.
The  16th  century  appears  to  have  been   the   f lr.t   t.a  .mploy  such  an
underbodice  which  was   artificially  Btl£f®n®d,   t.h.r.by  bccorning  an
actual  coz'get.     In  period,   incidentally,   lt  w..  c'.1l.a  a   "pair  of
bodies"(consisting  as   it  apparently  did  .t  fir.C  of  two  pieces),
or   just   'bodle8",   hence  our   "bodice-.     It  w.-n.t  until   the  early
19th  century  that  the  word   ''corBet"   wa.   ul®d   ln   thl.   c!ontext.     The
shape  of .the  garment  seems   to  have   been  tiorrow.d   from   the  male
doublet  or  pourpoint,   a  stiff ,   side-laced  und.rq.rm.nt   fashionable
in  the  late  15th-early  16th  centiiry.

To  the  best  of  my  knowledge   there   18  only  on.   rlrmly  c]ated
fabric  corset  in  existence  from  our   period,   dind   th.t   bdr®ly--it
dates   from  1598.     We  can   learn  a   lot   from  .tudylnq   lt,   but  of  course
ve  mist  be  careful   about  drawing   too  many  conclu.lan.   from  this  one
piece  of  evidence.     I,uckily,   period   lit®ratut..i.   full  of  references
to  corsets,   and  of  course    portraits  abound--you  a.n't  .a.  the
corset,  but  you  can  see  what  it  does.

I  Could   find  no  reference  to  the  actual   u®®  of   tho..  Torquemada-
gtyle  iron  corsets  depicted  in  so  many  cogtum.  book.,   .lthouqh
there  aretoccasional  referenceg   to  iran
corsets.     The  current  opinion  seems   to
had  solre  sort  of  orthopedic  use.

b:rt:::0:heEL..:o:";:Lti{Tnjobs
The  stiffeners  used   in  period  corsets  var.led   a   lt]t.     That.a  are

references  to  paste-stiffened  linen,   horn,  whalebon.--ye.,   lt:'8
period--bents   (reedy  grasses  bound   together   ln  bundle.) ,   and   c:,ine.
The  main  stiffener,  'the  one  inserted  down   the  center   front.   ti.  t{eep
the  front  line  straight  and  flat,  was  called  the  bu.k.     Thl-piece

:::3eE:.:±±gp::c:Ttb;h:£et£:y:a::so:  g:;::a:o::t:f  i:  :[v:,`:a  4n
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admirer,   for  him  to  wear  on  his  hatband  or  tied  around  his  am.   .
The  busk  could   be  of  bone,   horn,   wood,   metal   or  whalebone.     Some
existing  early-17th  century  ones  are  elaborately  carved  and
decorated,   and  sorre   also  have   spicy  little  rhyrne§  carved  on  them.
Maybe  period  ones  did  tooS   I   for  one  don't  know.

Lacing  could  be  either  back  or  front,   there  are  references  to
both.     The  1598  corset  laces  in  back:   also  there  are  mentions  of

Epl¥EE
of  busks--possibly  these  were  used  in  front-lacing  corsets
ladies  of  the  social  classes  that  would  wear  a  corset  had

plenty  of  help  getting  dressed,   it  probably  doesn't  matter  much.
Whether  or  not  period  corsets  were  elaborately  decorated  is

hard  to  say.     The  1598  corset  is  quite  plain  and  functional,
although  it  is  made  of  silk--of  course,   it  was  the  one  buried  with
its  owner,   so  maybe  it  was  her  third  best  one.     One  writer  states
that  corsets  probably  were  not  decorated,  basing  this  statement  on
the  fact  that  the  ornaten`es§  of  corsets   is  nowhere  mentioned  in  the
Puritanical  denunciations  of  dress  that  got  so  popular  during  this
time.     The  use  of  corsets  gets  nicely  lambasted  in  these  tracts,
but  not  theITelaboration.     On  the  other  hand,   these  people  decorated
just  about  ever`/thing,   so  it's  hard  to  understand  why  this  one  item
of  dress  would  be  exempt.     So  you  can  draw  your  own  conclusions.

The  1598  corset's  stiffeners  have  disintegrat:ed,   but  are
believed  to  have  been  whalebone  or  bents.     There  are  eyelet  holes
Worked  along  the  bottom  edge,   apparently  for  attaching  the  farthingale
It  hag  shoulder  strapsi   Norah  Waugh  states   that  they  g!±±±±  have   had
straps  or  with  their  lack  of  shaping  they  wouldn't  have  stayed  up.
I  wonder,  myself--I`vle  made   four   corsets  now,   all   strapless  because
I  hate  working  necklines  around  straps,   and  they  stay  up   just  fine.
Of  course,   the  1598  corset  was  worn  with  a  high  necked  gown.     So
who  knows?

This  corset  is  also  interesting  in  that  there  is  no  boning
extending  over  the  bust.     Individual  preferer`ce,  maybe?--judging
fron  theimeasurements   the  wearer  was  quite   slim,   she  may  not  have
needed  much  control  in  that  area.     Or  maybe  this  was  usual  practice.
Again,   it's  hard  to.make  too-inclusive  statements  on  the  basis  of
one  piece  of  evidence.

My  own   far-from-clef initive  researc.hes   lead  me  tc)  believe  that

=nL:d`¥;:i::.;S:: ::;s:  ::i::±±n::i:::t±::::i :::::.C°:::  ::n:t±:::ned
however,   remained  constant--the  corset  flattened  you  out,  making
your   sides   long  and  straight,   pushing  up  the  bust  and  compressing
the  wal§t.

Herein  lies  an  important  point--this  nice,   flat,   smooth,   straight-
sided  torso  can't  be  achieved  by  modern  undergarments,   or  by  none
at  all.     You  can  make  the  rrost  beautiful,   authentic  gown  ever  seen
and  it  won't  be  right  without  the  right  things  on  underneath.     Fc)r
many  people  tempted  by  late-period  garb  the  undergarments  are  the
hangup--but,   as   I  hope  to  demonstrate,   not  a  necessarily  bad  tEHg.

When   I  change   around  other   ladies,   which   seems   to  be  usually,   I
allrost  always  get  a  few  expressions  of  horror  at  my  corset.     In
their  eyes  I  can  almost  see  the  gasping  wraiths  of  Victorian   ladies

g:::e:::  ;:::d[h::y][C::np3:::€:¥  bj::aE3::y %:i:PaE;mtE::  :¥:eq:;:e
comfortable.     You.ll  recall   I  said  before  that  the  main   job  of  the
period  corset  was  to  produce  that  flat,   smooth  silhouette--not  the
bone-crushing  wasp  waist  of  a  hundred  years  ago.     There  were  some
ultra-fashionable  types,   especially  at  the  French  Court,   who  did

t          go  in. for  such  follies,   but  extremely  tight  lacing  is  not.necessaryto  achieve  that  characteristic  period  line.    I,oak  at  the  portraits.
Look  at  them  carefully.     These  ladies  are  wearing  large   farthingales
and  in  the   later  years  huge  padded  sleeves  and   long  pointed  bodices.
These  all  greatly  reduce  the  apparent  size  of  the  waist,   by  contrast
With  the  great  width  below  and  above   it,   and  by  drawing  the  eye
dot.rnward  at  `daist   level.     That  being  the  case,   why  lace  yourself
to  the  point  of  vertigo?    Fainting  couches  are  not  period.

•'y,
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Corsetry  has   gotten  a  nasty   reputation   in  our   time,   riiemories
of  19th-century  excesses  still  being  with  us.     But  a  period  corset
was  built  differently  and  worn  for  a  dif ferent  eff ect  than  these
role  modern  ones,   and  can  be  quite  comfortable.     If   it's  made   for
you,   fitted  carefully,   boned   to  suit  your  figure--and   these  days  we
have  plastic  featherboning  and  spring  steel--it's  nothing  to

:e_une::±£e:°:::I::Egfes[:egL::g:::d±:;:S::ffff±;;:,=:t.s::i:::
about  late-period  garb,   it's  the  price  you  pay  for  being  incomparably
classy  and  the  envy  of  all  your  friends.

±*****±±**±*±±±ts+±***±***±**tS*****tS*

a+*±**±±*±**dl±****±****±****±**±*****
ATTENTION   ALL   AUTOCRATS:

Autocrats  are  needed  for  both   the   June   7  mini-event  and  Valor
Pourney.     If  you  are   interested,   please  contact  the  Baronage
or  our   SeneBchal  for  more   information.

I)avid   the   Silent:      522-1658             Bns.   Mammara:      942-1058

JBoo4  F"'erfe
bU  3T.aT Jtomas a-ccm

PIERS   THE   PLOUGHMAN
by  William  Langland,   Penyvin   Books,   1966

Today,   anyone  with  a  passing  knowledge  of  the  Middle  Ages
has     heard    of ,     and  perhaps  read  parts  of ,     Chaucer's    Canterbury
Tales.     Not     §o    well   known,   is  another  poem  written  at    the     same
time:     Piers     the     Ploughman.     The  two  works     provide     contrasting
visions    of  life  in  England  at  the  end  of  the  fourteenth    century.
While     Chaucer     wrote     from     and     for  the     court,          I.angland.     an
improvished  cleric  of  minor  orders,   saw  things  from  below.

The   format  of   the  poem  is  of  a  spiritual  pilgrimage  with
Medieval     England     as     its   backgound.     Thus   i§  can     be     viewed     on
several     levels.       At  one  level   it  is  a  religious  polemic    against
the    decadence     of     the     world  and  the     church     ag     then    existed.
Another     level   i§  that  of  a  spiritual   homily  on  the  virtuous   life.
And     then,   it  is  a  travaloge  of  the   life  and  times  of  peasent§  in

England.         The    guide    of     this       journey     is     Piers,     the    titl.
character,  who  really  represents  Christ.

inter:s::::  S:::::h:n  :::otat:eM:::::h:ge:i  ::eg±¥::1:  V:n¥   lover
classes .

THE   MEDIEVAL   UNDERGROUND
by  Andrew  Mccall,   Hamish  Hamilton,1979

This   is  a  book  about  medieval  `society`s  outcasts  and  other
unworthies.          The     book     begins       by     explaining     how     crime     wa.
concieved    and    how    this    ef fected  the    notions    of     justice    and
punishment.       Since  the  basic  conception  of   society  wag  that  o£     a
rigid    hierarchy,     orie  with  every6ne's  position  and  duties     fixed,
crime    was    def ined    as    not    adhering       to    your    place     in    that
structure:     ''It     is    against    the  course  of  nature".         Since    the
Church    was     the  conduit  to  God.   the  definer  of   the  hierarchy,     1t
took    the  leading  role  in  def ining  justice.     This  course  later  led
to  the   lnquisitio.n-.

The  book  goes  on  to  explore  the  criminal  element  of  medieval
Society    and    the    somethimes     nearly    independent     subsociety     it
formed.          Organized     crime  is  riot  orginal   ta     the     20th     cer`tury,
merely    more  profitable.     But  beside  the  ordinary  criminals     there
were     others     even    more     reprehensible       in     the    medieval     views
heretics,     witches,     and    Jews.         For    because         they    directly,
challenged     the  defined  order  of  things,   and  therefore     threatefted
the  universe,   they  were  hunted  and  greatly  feared.

overall,   an  interesting  overview  of  the  medieval  underbelly.
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•'i.go!8  Fighter May   19 May   20 May   217:00rLance

53oo    8:!  #:!00Drama
Fop  Mtg

May   25      . May   26 May   27 May   28
12300    Fighter5§oo::hff.:87300Drama, 7:00   Dance

Jutle   1 June   2 June   3 June   4
12:00     Fighter5=oo::Pd!:g7:00Drena 7:00   Dance

June  8 June  9 June   10 June    11
12:cO    Fighter 7:00   DaLnce

5:0o    ¥arpdi!:87:00Drama
pop   I.!tg

Juno   15 June   16 June   17 June   18
y`)•i`(  \';,`j.!(rI

12:cO    Fighter-5:coPfgd!:87:00Drama 7:00   Dance

June   22        - June   23 June   24
_i.une   25

12:cO    Fighter,5=oo:=Pd!:87:00Drama 7:00  mnce

June  29 June   30 July   1 July  2
12:cO     Fighter 7:00   Dance

1.    ,1,    `•'1`1l.,i~i!`/.\iX\1|.'"1r\t,I-ZNXI 5:cO-prfupd`i':g'`7:00drape,

I
+!grob``!\;`EL.8Ert6

Jul,y   71 July   8 July  97:00Dance

•5:co ..  :£d#gI,?!QODrena pop   I.?t8
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inn pr hEuted ty C]lat]tlr ln th. brqnr o£ V'¢avin
(Wichit,a,  ]CartRE)  an  the  4th,   5th  and  6th  Of  .`iLy.

"®  .lt.1.  Cup  H}d..   the  .1t®  of  .any  V.t.Tlan  .T.Dt..  .
Eite  foe will  ce  S4  Ln achrarce cr  S5 .t the evcut.    Children inder  d,
free.   ~e will  rx]t. be a  fouBt.,  bit there ulll be a  full  nml taverTi
o] site.    Site i8 wh,  fires are allaved.  hit only in cmtainer®.

tentative  SchedLiles
"urechy:  Site cpen anyt.i]ne,  "1 cprr3 6 "

Ftidry
wbkexp call
Opening am

I]Dnor  lie± tamanerrt follam
arfurff8 8tat
Lid Ebreak
to.marmt and Sndnar8
Zceue
rfu Eb=eak
bmff Break
givening Ctut

hanoe  f`Ervel  follc]Ire

Saturday
8 an  ~xp call
9      Mqtry am

Warla.a tamamerf=  follora
1g       Arts  &  Scl.ericee  entries  Carl
I  Fin   nmch  freak and A a  a diBpl,a]p
2         tmmarrerlt resimea,

A &  S capet`Ltion ttry"B
4           Ewe  Eb=eak
5        Diner treak
7         lfajti ca]r+

Efardic  Circle  FbllouE]
&mday:  Clcoi[ng  Chat  9  alti

lfelee8 a ctner activities  fol]ardng

riepting aDrmerfeicm8i Az- inpectlco ac±1ng to Kirrfu Of re€iderme.
tteprq3 a  field mlee aoc]ording to Calmtir rules a ouBtcrs.

Serimre:  Cbnfirted;  Pnae Ehap  (trlng your  fa`mlte dance),  Eb=e.dng,
Light Wcaprq],  Mill-Eaetem rar]oe  and  Stapr telling

"t.ative;  favillions,  S]]rrrrer erb,  Bards;  rfen and rm,I,
Ihaldric ctEtiiiTing and outdoor acting

Other activitiesi  llemlds coul=est,  Period  rtyle chess  tourmmeut  (rulce

#¥dL5i¥io¥:ShatrfasjryYe=j¥eFPvi=Z#:#i#b¥i5¥`L8tt4).
f`m cDmaL nm cnrmcl'f                   RE T"EN rm c-cT3
ld.  Cbmd.artin uri ]CLaviue              Ly.  Chrietianna chi Beauchatcau
Xlchael  Sa€                                         Chris Echeltarger
330  S.  Tyler  1229 wichita,  KS  672ee    330  S.  tyler  |2es
(3i6)  721-ioB8                                               wlchit.  ,  Ks.672ee

Affrfu!  Eco Si`fe !

From  the  Northl
From  I-135   take   I-235  Exit  West/South

Proceed     11   miles  on   I-235
Take  Exit   5   Southwest   Blvd   (K  42)   West

Proceede  4  miles  on  K  42
At  the   (very)   Small   town  of  Shulte  turn
We®t   (right}   onto  39  t.h  Street

From  the   .outheagt,   K   15!
I:xlt.  K   14  at   MacArthur

Proceed  2  miles  west.   you  will  cro8a
I-235

Follow  directions   from  Nort.heaat  and  South

rron  the  South  a  Northeast!
Flit  I-35  at  the  South  Wichita  exit

(Third  wiclilta   exit  from  NE.
first  from  the  South)

After  paying  toll  proc.eed   I  mile
North  on   I-135
I.ke  exit   lc   (I-235  West/North)
Take  exit   lD   (Mac.Jlrthur  eve  .eat)

I/2  nile  later
Proceed   7  mileo   West   on  Mac
Arthur  it  will  change  into

39th  Street.
Now  you  will  pa8B   through  the  tc"n
o£  Shulte  and  cross  K  42.   keep
going  &traight

From  K  42.I   39t.h  Str.et .... Shulte)
Proceed  West  on  39th  .treet+

(south¥E::£{£:g:::i`!;:i:i:ft
r¥:£€. hasr:c::3SE::g  ¥:i::w

i:::€ }  ::Sr:::n, bgfgoie€:
Cainp   ltyde   entrance.
|l]ote:      39th   St.   aLnd  I`:cArthur

are  the e± Street.
To    L®„L,

Tout,

T.   ..a,S?!tfeAt



Unto  the  .Knowne  World

Greetings !

From  the  Barony  of  V'tavia

Fa:tBS::r}:Sa¥3r¥£::ai}gi:,?e5::tes:`£:I:£,
Wichlta,   XansaB.

There  will   t)e.   besides   Valor  Tourney   and   the
Guardian   of   Valor   ELattle.   a   Meanest   Mcjther
Tourney.   a  Three-}1an-rtelee,   and   a   Bushkazee.

Valor'8  competittonB  till   include:     needlework,
weapon-8m5thing,   brewing,   and   a  che8e   tourney.

DetaL118  of  a  wonderful   feast.   and  more   lnfor-
nation  will   follow   in  .next  mctnth'B  flyer.

Cone  and  enjoy  the

Celebration  of  the

Seventh  Tournament  of  Valor

August  29  thru  September.1

Jo=±fi#£RE,i¥#fress§REfFSRE3
\

1t,+','l RE€RT ~ ng                 .                                CIFF;,8rm

```#                            OfeU¢ttt#    page7         oiI
I"`,, ``j`''I

®hostoj    fr®ag       Sattrong
-iI11I

I \1I,(I'

ra,  22 .Vay   23 May   24
7:00  Ron-Faire 7:00     Archery r:aloTitlr   rrown   mourn€meri t

;1IIi    iI

Prep'   Mt8 (call  in erimfells(g::|i##ih advaric e )

Nay   29 I,lay   30 l/.ay    31
7:00     Archery prad   Dogs   &   Thglishmen
(call  in Car1sby

aLdvance) Rennaissance  Faire
Liberal

June   5 June   6 June   7''('\1\1
7:00     Archery(callinadvance)  , Baronial  r.1ini   tryeat

June   12 June   13 June   14
7:00     Archery Kingdom   Fighter  Practice
(call  inadvanc e ) Standing  Stones

June   19 June   20 June   21
7:00     Archery(Call1n Siege   of   I,onely   Power   &

Baronial   Investiture

.i,:,,,X''Ir

a.dvauce) I.onely   Tower

June   26 June   27 June   28

1

7:00     Archery(callin I)ouble   Wedding   ln   Standing
Stones

advance) StandiT}g   Stones :11+JT+

July  3 July  4 July   5
7:00     Archery(call1nadvance) Calontir/Ansteorra

\,h,I\   \,`11

Interkingdom   i3vent
W,;,,()I-'fa'haL

July   10 July    11 July   12
7:00     Archery(caL||in Archery  Eveat

i`` `t
Coeur  d' annul

edvanc e ) R . L, . S . H .

I  E`-BI\
ghree   Rivers

+,:,`,~`?:Zfpr-



Reprint  from  Dragonflyre,

rThiso¢

July A.S.   XVIII

#,%r9%±¥9^¥%sirfro
byrfuwim¢caeigs

:.::i:u#::::::::O=::i::=j::::::r::;:i::,::::::i:::::::::#:::d
ot  drl.a  .rofn.€1c  herb.  tp.a  to  pertup.  ¢h.  .1r -ltlt  .umertlae
fr.gr.nc.  .nd  tr.gr.nt  h.rb ..... a..a  ln a.ni m9.  .a in..k  tli.
odor.  ot  tb.  prlaltlv.  ..nit.tl®a  .nd  to ..rd off  concomlt.at

:::fa:.i,;.,i:if!!!iif:Fg::::3::,:£:::`:::;.S.ini:.t::ec..
of  h.rb.  .ad  flotor.,  .hll.  ..ch.tl  .r.  I1..I.  gcouna h.rb.  .nd
flo-er..    Potpourri.  .r®  q.u.lly  pl.c.a  ln  decor.tl.a  J.a.  .nd
t)..k.t .... n+  ar.  pl.c.d  around  th.  homo  to  rtc.nt  th.  .I.  .nd  k..D
lt  from  belflg  .t.1e.     8.ch®t.  Ar.  .evn  lr.t®  8fn.11  rilllo-..     "®
co.t  coma.  a..  ot  a.ch.t.  I.  .a pl.a.  th.in ln  dr..a.r dr...r.
•nd  linen  ch..t8  to  h.1p  k®®ri  ®vorytltlne  fr..tl.

to i:£::::..A:;. t::::#:.!.:::! ::.Tat:. a::::;?tn8h:a:,:.#.:ccea.
popul.r  flo..r-to.  thl.  a..  .I.  ro8.a  .nd  I.v.nd.h    (A .ord a.
::r:::gi t:::::8;rt:ao::I;a:::0:8; :thi:[!n:=:::ni::; . .°ng "h

Plck  th.  flo..ra  t)etor.  tli.y  h.co  t}.gun  t. .1lt  tiut  .tt.r  .11.
dev  h..  ®ti.por&ted  off  ot  the  pet.I..    Tck®  the  p®..I.  off  th.
f lorera  .nd  anr..a  Chom  very  thinly  on  .  p.p.I  .a..I-cover.a
cookl.  8h.et.    Try  to  h.v.  only  on.  I.r.I  ot  po..I-p.I  .h..¢.
I.,.t  the  p.t.I.  .1r  a.p,  titit  not  ln  air.ct  .unll.ht.  until  th.I.i.
:: #:::a;:r:b (;::I::::5:; biEL: :::::.t:1::1::A:::`:::. !le:::::8•t.::t,:: :::I:g:t:,u:i:'t:::a:::.':::: :Sou::,:h=;... to .I..h
herb8.   a"  thee  the  eco®  -.r  7oo  h.v®  drl.d  tl`®  tlon®r  Ti®t.1..
An  .ltern.t.  method.1.  to  .1.  th.  h.rba  ln  bunch..  .na  dry  .how
t)?  h.niln.  ttiem  up.1d.-don  ln  .  cool,  a.?,  a.rk  pl.a..     I.  no
tr.8h  l`.rb8  .ro  .v.ll.b|..  you  c.n  tlna  .a  ...ortment  ot  h.rto
&t  the  „tor..

Th®r®  1®  ot..  1..t  lngr.dl®nt  tti.t  1.  I...dad  to  n.*.  .  I..ting
potpourrll  or  ..choc.    Thl.i.  th.  tl*.tl .... h.  tl*.tlv.  h.1r.k..p  .he  tr.gr.nc.  1n  .h.  mlxtur..    Th ...... a.ny  dltt.r.a.  *1nda
ot  flx.tlv®,  .ore  .1m.€  1ftpoe81b|.  to  fled  .uctt  .8  Lhe®.*rl.

I:a:. ::::i:: ::r!:.I:::rTt::.::!t.:i ::=fi:::a:;:o':H.,:-,I::k.
be.nc  ..a  cltrus  pe.l.  {l.ron.  or.tig..  Ilo..  .nd  .I.p.trul.t)  .I.
other  fl*.tlv®..th.t  .re  a.ed  ®ul¢®  tr®auefl¢l..

A!ter  .11  ot`7our  1®gr.dlent.  .r®  dried  the.1t  1.  tl"  to  mix
?ou.  po¢pourrl-.    In  .  I.rg.  c.ok.ry  .r  gl.cg  bowl  {n.v.I n.t.I
or  pl..¢1c)  nl*  .lth  .  .coden  .noon  .11  a.  your  lngr.dl.nta  until
they  .I. ..11  bl.nd.a.    P1.c.  ln  .  I.rg..  cot.I.a  g1.ac  j~  .nd
i:`.::..8: f::rs::°u::°¥..€:o'%:: ::e:E::..t8:n:::ir.;::: ::E{.:.. )

After  lt  ti&.  .ged  lt  1.  then  pl.c.a  ln  th.  cont*ltl®ra  yoti  ti.v®
choeen  t®  tise  theto  lR.     Potpourri.  cm  b®  pl.cod  lb  decor.tlve

::a¥:::..':g::,a:n§[:::nt::Lk.:a::I::ills;:±:::.:re  first  ground
PQtnourrl.  .nd  ..cb®t.  in.k.  1ov.1t  .lft.  .nd  .r.  very  pe.1®d

•cceecorl®®  tor  a.rb  .nd  tor  t.t}le.  .t  te..t..

Page   9

iaq-Pt*rroF€¥~TFaeour
This   diagram  gives  you  a   simple  and  reasonably  authentic   pattern   for  all   sorts   of
clothing.     By  adjusting  the   angles  of  the  side  seams   and   sleeves   and  adding  gores  of
various  sizes   to  the  sides  or  back.  .You  can  approximate  the  line  of  anything  from

ifR;::nd:#;e:°t:oB:E¥:i:::  :?¥£P:i::::  :n:n!r¥3¥  Can  run  it  up  in  an  afternoon.

Use  60'.   fat.ric  if  you   can  get  it.   or  sew  two  widths   of  45"   or  36"   together.      (And   if
you  have  to  piece  it  anyway,1t's  no  more  work  to  use  different  colors  on  each  side.   .   .)
Fold  the  fabric   in  quarters.  making  sLire  you  wind  up  with  one   fold   running   the  long
way  and  two  ttie  short  way  when  you're  done.  as  shomi  in  the  picture.

If  you  use  suedecloth  or  velour.  you  inn.t  tiave  to  bother  with  a  hem.     On  the  ottier
hand,   if  you`re  too  determined  to  be  authentic  to  touch  such  modern  confections.  you
still  dtm.t  tiave  to  hem  it  .  .   .  if  you  can  fitid  a  really  period  rool.    tfost medieval
garments  weren't  heiTmed,   ]`ve  read.   because  Medieval   wools  were  processed   in  a  way   that
got  the  natural   fibers  so  tangled  they  wouldn't  unravel  -an  effect  you  can   imitate
by  washiog  in  hot  water  and  machine  drying  a  few  times  till  the  stuff  stops  slirinting.

Take  the  following  measurements:      -Jtemnber  to  alloir  at  least  I/2-ertra  for sedmsJ

iNeck  to  floor.  or wherever you

plan  to  stop.
Neck  to  waist.
:`eck  to  widest  part  of  chest.
I/4  waist  plus   1".
1/4  chest  plus  1".
2w.
AS  wide  as  your  most  coTnfy  shirt.

The  dotted  lines  suggest  different  neck
and   sleev€  lines.     Pick  whatever  seems
closest  to  the  period  you're  trying  for.

For  most  periods.  the  more  cloth  you
use.   the  more  upper-class   the  effect.
Also.   very  long  skirts  -   on  the  floor  -

;::e:a;€e@t:n:e;:r::::  :::% :::i;r 3g:k;     ®
the  closer-you  come   tc   a   full   circle.
the  better.     At  that  point.  you  can  walk
ln  a   skirt  4"  or  5"   longer  than  your
neck-to-fl oar  measurement.  wittlout
picking  it  up.

For  men.   length   should   be   anywhere  from
hip  to  ankle.   depending  on  the  period.
The  dotted   line  marked  with  stars   could
be   a   side   seam  for  men,   and  also  for  very
early  women's   dress.

Cut  it   out  and   sew  up  the  sides   and  you're
done  ex.cept  for  binding  and  trirring.

Wear  over  a  tuttleneck,   pants   and  boots.   or
a   lighter-weight   version   of  the  same   tunic
with   narrower  sleeves.

--  llilarg  clf  Serendip

(Fditor's.  ``Tote:      Article   printed   by   the   gracious   permission   of
the   author.      _aor   thi.a   peI`mission,   many   thanks.      TKI)
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pArTEBN   AND    col,OR

Pedpl.  ottca  ..I yh.t  klnd®  of  I abrlc  de81en  atid  color  they  call  use  ln  Society
co.tuln8.    Vhll.  the  ab.olute  anever  18  'rmatever  you  plca8e!",  there  are  8otBe
thing.  vh±cb  do  h.1p  to  ere.t.  . Medieval  &ppe4rance  - t.I)]£h.  after  &u.   1s  vh4t
ve.r.  trtying  to  d®.

=t=tedicc:a:e:it;£O¥in::::gy=:v;e:=d¥pL::.drb:y=£:ra:::8:r::ec#:8:hat
•olfi  color..    rh. aoat  dlstlnctively  nedlerv®1  p®ttem8  you're  likely  to  I lad  today
I..  "poulered"  a..lea.  (Ciny  flgure8  aprinned  over  the  clotb  in aeat  rove.  Dot
•C.ttored  .t  I.ndon).  h.rlldlc  be.®t.  or  geon®trlc  de®1ga8  in  gcrollrork  frames
"hi8  .  hof].peonb  ®ffcet.  md  .r&b.®qu..  o£  .batz.act  leeve8  end  tlover®.    Avoid
I-ettlc  p.tte". .t]d de.len. th.t  ee® to dov..  a. th®ee could  have  Bug8e8ted
Cbao.  end  th. tiork of  th.  devfl.    A1®o  avou  natural-looking  floverB  -or.anything
•1.. with thr.ulin.loo.I  a.pth -a.  ouch  p.ttemB  erode  the  loth  atid  l9th  Cetiturle.

:hLT%.nF=:ed¥ag::i¥t2be°tFddr.a:,:::=cai#L=Bt:2:=:::a:Lin=t;1:tt:%t
•tTlke®  the  rl8ht  t`®t..     Wovca  pacte"a  are  Safer  tiecau8e  ctie  technology  o£  .~-cav±ng     -
tnt.  to  tot.c.  i.brde  d..1gae..  into  .  etlffer  azid  the acre  "period"  style  of  vork
tbm they Blghe othut.. ch.a...
Tltb  cola..  oa. tb®  ®tb-  b.ul.  ys`i  can  8o  trlld.    Wlthh  the  pallette  available  to

:h:#.b:::C"#:cO::::a:ip±.a:::::a:=t"::r:::ice:::rt::S9o::::I:I:;a:::°r
vaot  to` aegg*ct  -  p.ae.et.  rote noetly `]ndyed  cloth.  and  the  sort  of  color8  -  oalon-
alln  yello.a.  beetroot  ro.®8.  caltrat  brom8  -they  could  mke  ttmgelves.  because
that  in.  That  they  could  get.    Thoee  vho  ccold  affond  rote.  core core.    Blue  legs.
red  utide.tunic.  gteem  overtutilc.  lilac  cloak  tJlth  gold  linlti8  -perhaps  8ot.e  rose  aod
a.be.  ®broraery  to  liven  lt  ap  a  bit.   .   .     (Black.  tiy  the  by.  couQt®  a®  color  -  a
good.  dot.ble  bl.cl  ±®  tiatd  to  .chlege  v±tb' aatt)fal  dye8.  and  therefoTe  costly.    The
voBu.  fot'  bl.ct  h  E112.beth..  tlae  v..  conaplci]oee  cotie`mptloa.  tiot  the  dam  of
I..t,.tnt.)   `
Slti81--olor  outfit.  are  T.re  before  the  kenal8caace.    Tbl8  1s  partly  due  to  the  tray
the  Hedla`r®1  unrdrob®  m8  ..®enbled  -  a  pelce  at  8  tine,   over  ye®rg.     A  ne.  tunic  waEI
in  eveet.   evca  lf  yea  vere  reaeoaebly  toealttly.  atLd  yoia  vote  lt  vlth  vhacever  else  you
had.     Al.a.   Shade.  of  the  eme  color  £Ton  dl£fercat  dye  lots  usually  look  awful  together.
t.hlle  it..  a.ey  to  find  happy  ccmtila®tfoti8  of  coatra8tlag  colors  as  lotig  a8  you  match  the
level  of  cl.rity or  ®.e7ae..  I.  then.  which  loa't  too  bard  Tlth  natural  dyes.
thdeTt.act  end  t"etl'3'headccrverltig=  toeT®  ahaoct  always  wh].te.   creed..   or  Saffron  -
tlot   ftoul. ally  partlcul®r  prejudice.   but   beca`]8e  Such  thltigs  mere  generally  tDade  of
fli)e  llttcB.  which  cot)1da't  be  colored  anything  b`it  yellov  .1tb  the  techalqueo  then
•v.±1.bl..     Cotton  and  ®±1k  offeged  .  mich  udder  £1eld.  but  were  very.  very  expell91ve.

¥h:Pn::u::LDLh;h;¥y:=d:::t::;::::::ff::::::e:h:e:V;:':£S::I:¥:::::::;:I:::tare:I
There  ®[e  natly  rich  and  strong  hues  available.  but   lt'3  a  good   idea  to  learri  to
teeo8til:.  .ad  mid  Cb.  chrleking  .alline  purpleg  and  the  other ®oderQ  inovatlons.

*'=Lt::t¥:r::e°£*:°= ¥==:di;I:::::£y ffoq bitter experience)  bay any red
Perfeet  outheutlclty  la  not  nece®8®ry  for  enjoyn]ent  o£  the  Society.     On  the  ottier
hand.   It'8  t.ell  to  be  cautlou8  a[  I lrst.  lest  you  slather  hours  of  cork  on  sonethlng
yo`ir  oun  re£1ned  8en81bllltles  I.oti't  let  you  1-ear  air  aonths  later.     Stick  to  plain.
tlch  colors  with  a  Dltl±mrm  of  trln  till  you  get  used  to  the  concepts  of  Medieval
de81ga.  and  you',1l  have  a  basic  wardrobe  you  can  etijoy  and  bund  on  for  years.

--  Hungi  o6 Se^endj.p

(mitor's  Note`:     Article  printed  by   the   gracious  perriission   of  the
author.     For  this  perinlssion.   many   thanks.          T'r|)
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HEN-FAIRE     (Part   Ill)

3:n'tt3!:3£=:§£!E:£!!ig#:i::;::;!ai§:i::b:i:i§:::so:€i§y::b£9::1
Anyone  interested  ln  helping  with  the  Ben-.Faire  pl.eparations
chould  contact   Katheripe   [{elena  or  Dorothea.

Katherine:      522-1658

ARTISTS   ANI)   CAljljlGRAPIIERS :

isoues:!±±T2g:S+S==S:::£%o±Sn::e::e£:fhoarjBanf!e±fb±:¥aFo¥nf%£ef£E:#:;

93ffe:; S%kDr#3£{:I::.  -poe€:?ea€#;r3?a:n¥[::p%:gr:rg:dfaso
welcome.

Jh.Is   lT|on+l'9       CLn+T`butots :
fro#u3±es{o::1:a:::::,sMg;g€E£±!:Sit:o€£:::sa:€h::§r£:Es
artists  for  their  permission  to  .reprin`t.

£±!¥:€e:£t:UAR::¥=g;1:Ov:rrt±ac¥e'
Hilary   of   Serendi-D:     aLrticles      9c.
Xatrina  ',I/ei8s:     article
Thomas   Bacon:      book   reviews
Tedrick  vctn   Wolfschatten:     cartoon
Ceailach  C'Cahdla:     back  cover  art
Jayce  Ravenhair :       8c,
Fiont)huella  i.:airi   olMelachin:       1b,   6b,   7t).   8b.

3%:::±3P3.a:i:¥£:de6c],ar7L;I,a:|n::::rBcackc.
I-{I:    2e,    4c,    5c.llc.12c.15:::Pars:c€Lgi::alAi:hiv:¥gfn|8nBide  front  a,   4a,   llaL,   12a.

DI`agonflyre   Archives:   Front  Cover  Earner
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A Rcl] FRY :
L!::±S]£:  yr::gay,e:i!h::  ::a::;:%{:a#Ct8I%nRi;'g:i.
t)art:er),1f   lntereBted.      Phone:     722-9788.

a±a2±!  aE±!±!Eg;Na  T::::S i:`.Iud:i fl3ge:;:ted:tc:#:a::mid: fw;'{±-
fr`dd,     (I,aLnce    Ncwcome).       Phone:       267-f)402.

DANCE:                        l`.ec.ts   Wednesday    at   7:00pm   at    the   Fedmi)nd   Recre-
atlciii   r?c;.iiter   at   llcr?orlnell   ^1r   Fore
t,lot   r}hrlBtlanTia   du   ne{'iuchasteau.
bar(:er)   for   lnformatlon.      Pl`one:

Page.       (?un-
r,`l`ri8    Pchel-
22-97!'8

2E4ue:                      lec`t8   Sunday   7:(rope   at    the   hom3   of   vves   Henrl
du   reduchasteau,    ((1,len   Fk:helttarger).      If   inter-
ested.   call   Yves   at   722-9788.

ngHEEEngF':oowi::u;';'ia:€P;urpethm!,i:to:8eigr£:''ds%nt::t
Conil   I)ryhtruma,    (David   I)re8sler)   for   dot,alJ.a.
Tholie:      685-9565.

IES£B±±#EE!±±#;45|#n!8PR:::g::jprfL¥ite:::±e#Lf#8n:?"-
;

ELEP_!FWOB_F_FBJfaur¥#:£8;te::.i?5£=::t%:£e:3n=3::)C*±S!:::::a.

rhone:      722-9788.

£9£32E:4£E  #EEgE#€€:t ngg:er8n:r:e:::n3u#::t:%  s£::gu;:d£€:p¥:33e

lar   date   and   time,    Suticlay   -Noon.       (See    Flg}itcr
Practlcc),   aiid   the   other  will   be  held   on   Wedriesday
at    7:Oopm    THT}   SFt)OllD   WF:DtlpsD^Y    OF   Tllp   MONTII.        This
meeting  will   be   held   concurrently   with   IJar]ce,   at
the   saiile   place   and   time.

RESEARCH:               ty    Appo{ntment;   Only.       Contact   YveB   Henrl   du   }leau-
chasteau,      (Glen   Pehclbarger)   for  detail..      mon6!
722-97en.

iti¢t(*#**it*i,itJ(i,*i+*i¢i+i+*J+i¢**i€**i¢i+i+***i{i¢j+i(i¢J+tli€

Changes:     Mideastern   Dance:     This  will  no
longer  be  offered  as  a  part  of
Wednesday   Dance   Practice.     The
Baronefr!  will,   hojJevcr,   still
teach   tiJfuis   on   a   one-i,i.1-`mp
basis.     Contact  her  for  more
informati on .

\-"--

t}aro/Jf41  0jfJ`cc1-s
BARONAGE

Baron    -WIHiam    V'tavla

(Bill     Vlnduska)     .      ,

Baroness    -    Mammara    Leone
(Annabel    Vlnduska).

OFFICERS

Seneschal    -David    the    SHent
(David    Woodworth)     .......

Pursuivant    -tone   Scott    na    Dalngnlche
(Mtke    Rogers)     .........

Treasurer    -Conrad    Martin    van    K]avlus
(Michael     Sauer)     ........

.    942-1058

942-1058

522-1658

522-2473

72'-1098

MOA/MOS    -Aelfric    Frttharlksson

(Allen    Leddon)  ........  (Work)     .....     268-0818

chron,c,i:h;i:u[:d5!:i?a.o[   :,,yT,,uT   ........

Knlght   M:;::i:'D;e§:T:riTy[t?uTa.

champion,6a:,3nD::!!,:;T:....

.    685-9565

.    685-9565

Htstorian/Archlvtst    -Priar   Thomas    Bacon
(Davld    Moreno)  ................     685-1182

luclstnlk    -Aelf.rlc    Prltharlksson
(AHen    Leddon)  ........  (Work)     .,...     26a    rl818

Ltstmlst{;:;   6t?i;#{£n,n.n:    :h¥a:h[t .........

*        *        I        *        I        +        *        tt        I.        *        I        I.        *        +        I        *


